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Argumentative Essay: Queerbaiting Debates as "Fan-Policing" on Social Media in Fandoms
	When fiction or well-known celebrities are created such that they are so identified with them that their fans become morally compelled to defend them? In the modern digital fanscape, there has been little political controversy provoked by queer baiting, a term that has become the watchword describing how the media industry pursues the ideal of teasing queer performer action, with no payoff at all. Research by McDermott is about the term queerbaiting, which is a pejorative fan-coined term suggesting the media to hint at, or advertise, queer representation to attract and receive the investments of queer viewers without making good on this promise (McDermott 2). The practice is not in a vacuum. It bangs up against the emotional infrastructure of contemporary fandom, in which parasocial relationships between fans and their beloved characters or celebrities may be as fully experienced and constructive as any real-world relationship. When such associations are then seen as profit-making, it seldom goes with silence. Social media sites turn that complaint into a mass act - and, often, mass retaliation. The allegations of queerbaiting expose how the parasocial relationships change contemporary fan activism by enabling fans to become hugely invested in the manner in which their favourite celebrity, as well as characters, are depicted in the media. Queerbaiting is both a disguise of personal betrayal and a sign of greater political redress on the part of creators to gouge queer audiences and deny them the attention and recognition they truly merit. This dynamic elevates the stakes of disagreement to such heights that one may be charged with queerbaiting, which is not only resistant to an interpretation challenge but queer liberation itself. Consequently, queerbaiting discussions on social media platforms restructure into a moral authority mechanism toward creators, as well as to other fans, and turn what could otherwise be considered interpretive conflict into platform-based fandom policing.
The debates around queerbaiting are not merely on social media because the platform is designed to microaggress and polarize them. Platform design, such as Twitter and Tumblr, favors emotionally charged content with automated visibility, i.e., the allegations of queerbaiting have a more viral spread and reach than counter-arguments, which can be subtle. According to McDermott, it is precisely due to the effect of holding media institutions to the promises and failures of representations they make that makes queer fan activism significant (McDermott 5). But once that activism is refracted through the tools of a platform that prioritizes outbursts over reflection, the impulse toward politics turns into vindictive gouge. Any fans who refute a queerbaiting allegation are not just debating in an interpretive manner; they are being algorithmically silenced, put on the spot publicly, or branded with complicity. The platform turns less into a discourse and more into a machine of social pressure, in which becoming moral is decided based on emotional volume, as opposed to evidence.
At the heart of the argument as to why queerbaiting arguments seem to get so heated lies the idea of the parasocial relationship - the one-sided emotional connection formed by a fan towards a character or celebrity that they are not aware of. These ties won’t matter. Adored characters are reflectors to many queer fans: a rare occasion in which they see their identity reflected in the mainstream media. With creators seeming to mock that cogitation and thereafter to deny it, the feeling of infidelity is acute. The response of Supernatural fandom to the Destiel storyline is an excellent example of this dynamic action. According to the account of what fans refer to as Destielgate compiled in the Medium account, fans believed that the writers of the show were aware of their emotional attachment, and were working it to an advantage to perpetuate the suggestion of a romantic contact between Dean Winchester and the angel Castiel over fifteen seasons without ever canonizing this relationship (some-lionheart) (Hagh 2). Fans did not just feel disappointed when, finally, an episode of the late series had Castiel admit his love, but the episode then immediately put the scene aside when no one returned his affection. They felt deceived. The felt dismissal based on decades of parasocial investment was the basis of the fan-policing tendencies thereafter, as communities mobilized to bring creators to justice to the fullest extent possible to them.
The Sherlock/so-called Johnlock conspiracy theory case illustrates the potential power of platform dynamics to turn interpretive speculation into a kind of shared moral crisis. A great percentage of the Sherlock fandom became convinced of an intended last word reveal that Sherlock Holmes and John Watson were having a romantic relationship, and it had been planned out years in advance, since it was found on the Slate Decoder Ring podcast. And when this revelation did not come, the community splintered. (Bloomfield 3). The very fact that there was a conspiracy is not the most educational part of the story, but what the place environment did to disagreement: it disintegrated the ambiguity space. It was essentially a binary system since fans were either perceived to be queerbaited or faced the accusation of being part of the queer erasure team. Anyway was unacceptable. Arguments that were granted certainties and outrage were rewarded by algorithms, and the privileged words of moderation and doubtfulness vanished. The outcome was a feedback loop of growing conviction, as emotional and political demands of a television interpretation came to be, so to speak, on par with the demands of a civil rights argument.
Queering baiting arguments should not be discounted as just fanboying. The political situation is a fact: tokenism, death or teasing, and withdrawal of queer representations in mainstream media are historic patterns of the genre. McDermott places queerbaiting in a history that extends further, of queer viewers being promised a life of normativity and exultation - of being normalized, a life where their identity is viewed as normal and celebrated - and then of that promise being shattered again and again (McDermott 8). There is no reason why fans are not angry, and fan activism over queerbaiting has yielded actual accountability. Other artists have reacted to systematic criticism by enhancing the portrayal. Stories have gotten sensitized about how to look at queering the audience. The question of the political motivation of fandom policing is legitimate in this sense. The issues that come about are when the legitimacy of the cause is employed to shield the tactics from criticism. Just grievance does not necessarily warrant all means of redress, and as fan communities start monitoring the views of their peers on ideological conformity, the political project falls into its own trap.
Other scholars and critics believe that what might appear as toxic fandom policing is, in fact, a natural reaction to actual harm. In this sense, queer fans policing queerbaiting allegations are a good step in the right direction: to designate an industry trend that preys on marginalized audiences and not allow it to be unmarked. It is right and an important point. The fact that such debates are highly emotional indicates that no one is unharmed, and the suggestion to queer fans that they should ready themselves to cool down their reactions to exploitation is itself a silencing. Nevertheless, this con has much in common with a sympathetic anguish, and it does not quite explain the developments when the policing becomes self-directed - when the fans start attacking each other, instead of the creators. Both the Johnlock and Destiel examples demonstrate that eventually the communities of the two cases spent as much force on internal agreement as on dismantling external institutions (Goldmann 2). By this time, accountability to creators ceases to be the main focus behind the movement. It is now of the social cost of dissent in the fan community itself - a kind of surveillance that heals the affectual desires of the group, rather than the aims of the queer politics of visibility.
Discussions of queerbaiting on social media do not solely pertain to TV. They are portals into how platform architecture, parasocial investment, and political urgency intertwine to form systems of moral enforcement capable of protecting the causes they purport to protect and harm at the same time. And, as the McDermott framework shows, the bait and switch at the center of queerbaiting is not a figment of imagination and fan activism centered on it is legitimately political (McDermott 10). Nevertheless, as the Supernatural and Sherlock cases have proven, such activism, when funnelled through platforms constructed to reinforce and reward outrage and punish ambiguity, can run the risk of becoming fandom policing a form of collective action much more concerned with policing ideological conformity than with achieving the queer representation that the fans desire in reality. The stakes of this subject matter go well farther than a mere fandom. They cite a deeper question concerning what occurs when the social justice structures are moved into platform space, which distorts them. The answer is not only important to queer fans, but also to any person who is concerned about whether online activism can be truly political (as opposed to merely punitive).
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